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Anomorphism and its impact on the works of artist Istvan Orosz
Dr. Heba Fouad Fawzy Mohamed
Abstract:

Contemporary art is witnessing remarkable technological development.
In light of the rapid developments in the field of visual arts, there is an
urgent need for new techniques that challenge traditional concepts and
present unfamiliar visual visions. This research examines the technique of
"anamorphosis" as one of the most surprising and fascinating methods.
Artist Istvan Orosz is one of the most prominent contemporary artists who
have employed this technique in a distinctive manner. The research
examines the historical background of this technique and the artist's
philosophy of cognitive and psychological dimensions. It also analyzes some
of his works to identify his approach to reshaping artistic vision and the
characteristics of this technique, which can be utilized in other
contemporary artworks. The research also aims to clarify the aesthetic and
visual impact resulting from integrating the technique into his works and the
recipient's reaction to these works. Through this, the research results
conclude that the technique of anomorphism relies on the deliberate
distortion of the image, which can only be understood from a specific angle
or through a specific visual medium, such as a cylindrical mirror. This
deliberate distortion is not considered visual nonsense. Rather, it is an in-
depth exploration of the concept of visual perception, our understanding of
reality, and the role of the recipient in completing the artwork
key words: Anomorphism - works of artist Istvan Orosz
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(1) Baltrusaitis. Anamorphic Art. MIT Press, 1977, p. 11., Jurgis
(2) Gregg, Lambert. The Return of the Baroque in Modern
Culture. Continuum, 2004, p. 128.

(3) Istvan,Orosz. The Art of Deception: The Anamorphic Images
of Istvdn Orosz. Hungarian Art Review, 2015, p. 34.
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